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“Creative Treason” is first proposed by the French literary sociologist Robert 
Escarpit in his book The Sociology of Literature in 1958. In this book he claims that 
“Translation is always a creative treason.” Deeply influenced by the traditional 
translation concept which regards “faithfulness” and “equivalence” as the gold criteria, 
the creative and treasonous characters in translation are not easy to be accepted. For a 
very long time, the author and the source text are highly valued while the translator is 
in a low status. In fact, creative treason is an inevitable phenomenon in the translating 
process. Translation is treasonous because it puts the source text in a totally 
unexpected reference system where the source text must be interpreted differently; 
translation is creative because it provides the source text with a brand new look which 
enables it to conduct communication in the field of literature with an even wider 
readership. So it can be inferred that translation not only prolongs the life of the 
original work, but also endows it with a second life.  
Most studies on poetry translation pay more attention to the interpretation and 
transformation, but neglect the importance of the translator’s aesthetic experience, 
which is the intermediate phrase between the interpretation phase and transformation 
phase. As a result, this thesis makes an attempt to explore the subjective aesthetics 
represented in the translation of Chinese poetry through many versions from 
translators from both China and abroad, and to analyze the differences between the 
east and the west of the aesthetic logics and thoughts, the aesthetic judgment pattern, 
the aesthetic elevation, the aesthetic way of thinking, and the aesthetic engagement, 
with each part abundant examples in detail and the translator’s subjectivity fully 
displayed. It also tries to elucidate the phenomenon of creative treason, not to judge 
the gain and loss, but to study the values of the translated works. It is worth 
mentioning that a lot of philosophical theories are applied to support the thesis, 
















between the heaven and the human”. Modern translation study should tend to view 
translation from more diversified perspectives, thus giving itself a broader discourse 
space. The flourishes of western translation theories in pace with the philosophical 
theories exactly suggest that translation studies in China may also seek enlightenment 
from the classic philosophical theories.  
Classical Chinese poetry is the most brilliant achievement of Chinese literature 
and also an irreplaceable literature heritage not only to the Chinese people, but also to 
the world as a whole. For years, translators, both at home and abroad, have made 
significant efforts in translating the classical Chinese poetry, so as to present this 
precious cultural and literary heritage to the world. Among these translators, some of 
them not only gave their outstanding works, but also established their own theories on 
translating classical Chinese poetry. It is a unique literary style in that the poems 
embody the ambiguous images, various artistic techniques and concise expressions in 
the fixed structure. So in the process of translation, the translator is inevitably 
involved in the original text, taking with him his fore-understanding and horizon, and 
then interprets the text with his personal aesthetic experience, thus provoking the 
creative treason, which is also necessary in all activity of translation. 
From the first time it is put forward by Escarpit, to a continuous enrichment in 
the comparative literature, until Professor Xie Tianzhen used it as the theoretical base 
of medio-translatology, the concept of creative treason has experienced its prosperous 
development. It is exerting all the more increasing impact shows a new prospect in 
respect of the status of the translator and translation. Translation of the new century 
should encourage translators to give full scope to their subjectivity and ingenuity, 
which is conducive to the diversities of literature and cultures and the cultural 
communication, thus helping to open up a broader world for human science studies.  
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